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Passion’s too fietce to be in feeters bound,

And Nature flies him like an enchanted ground.
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“Criticism, as it was first instituted by Aristotle, was

meant a standard of judging well ; the chiefest part of
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which is to observe those excellencies which should delight

a reasonable reader. If the design, the conduct, the thoughts

" and the expressions of a poem be generally such . as proceed

from a true genius of poetry, the critic ought to pass his
Judgment in favour of the author. It is malicious and
unmanly to snarl at the little lapses of a pen, from'which
Virigil himself stands not exempted. Horace acknowledges
that honest Homer nods sometimes.
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I qES TN WIE ST «GFIW QUAEA | SI Hirwg ~rd7
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feesify At (Giovanni Papini) #3 (I1gta7 7t aracss
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= Intuition-Expression = Imagination=Fancy = Beauty. €3 FY|
f AST 27 rEra cATh (T WAV I (ARG 4w v N| T
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“Not only is the art of savages not inferior, as art, to that
of civilized peoples, if it be correlative to the impressions
of the savage ; but every individual, 1ndeed every moment
of the spiritual life of the individual, has its artistic world ;.
none of these worlds can be compared with any other in
respect of artistic value.” ey WyrEx W7 5Ly AR
TR WIB (P S0 g2 771 B rSyT MW Wi
AT AR Y208 Frfwirs 31 gwraT sairs RIS F AR |
(RIS TG AN etsfy Reardy || weeos wre 3wy

CSTCD TR, WiTE, (43T TS51 Witaey wivss 2rarey sobi el
FAGTMI T FHATIY, A15T 9| aTSTT A1 ¢ W0
AW T 5T | “The feeling is altogether converted
into images, into this complex of images and is thus a fee\ling
that is contemplated and therefore resolved and transcended.
Hence poetry must be called neither feeling, nor image, nor
yet the sum of the two, but on the other the reflection and
criticism which is twice removed from nature ; @ path from
which minor talents find it but too easy to slip into an art
either convulsed and distorted by passion, or void of
passion and guided by the principles of the understanding.
Then they are called ‘romantic’ or ‘classical.”
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“What is meant by judging a work of art 7 To reproduce
it in oneself—answer the\ critics of art, almost with one
voice.” Wiy Wb fIsry Far7 A=fof 17 @7 Tarz Aq7T
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“A life lived, a feeling felt, a volition willed are certainly
impossible to reproduce. because nothing happens more than
once, and my situation at the present moment is not that
of any other being, nor is it mine of the moment before,
nor---0f. the moment to follow. But art remakes

ideally, and ideally expresses my momentary situation. Its
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image produced by art becomes separated from time and
space, and can be again made and again contempalated in its
ideal reality from every point of time and space. It belongs
not to the world but to the super-world ; not to the flying
moment, but to eternity, Thus life passes but art endures.”
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‘Contemplation of feeliﬁg’, or Iyrical intuition’, or
(which is the same thing ) ‘pure intuition’—pure, that is
of all historical and critical reference to the reality or
unreality of the images of which it is woven and
apprehending the puré throb of life in its ideality.

The Lyric is not pouring forth ; it is not acryor a
lament ; it is an objectfication in which the ego sees itself
on the stage, narrates itself, and dramatizes itself ; and this
Iyrical spirit forms the poetry both of epic and of drama,
which are therefore distingulished from the lyric only by
external signs.”
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“That is the magic of poetry ¢ the union of calm and
tumult, of passionate impulse with the controlling mind
which controls by contemplating. It is the triumph of
Contemplation, but a triumph still shaken by past battle,
with its foot upon a living though vanquished foe. Poetic
genius chooses a strait path in which passion is calmed and
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