g‘@:qlﬂ 1w el Ve - Lo v &) ﬂ?tﬁ me Wﬁ
gfagtaTaIoNT - “It is not enough that Aristotle has |

said SO for. Aristotle drew his models of tragedy

from Sophocles and Eurlpldes and, if he had seen
ours, might have changed his mind.”

Lo TR @S, Wi et g ;;rffq—-;_
Ao AL ©F ; =G oy oS siom 357 ATTS
7| AT T, O (S (T TS @ere (Frogal ANEisaid
et AT | | :

a9tz (@3 S 9eF 7 )

i Aifrerfastasiafere LRI \gt:{fgm,

AT TReF e Tar SRR Swet AfzenE

TEoq AQW WA 4TA(RCee, @3 eiEaeR ATE [
frg Hiwl @ig 1 | Srg [ fog At weren ({7 | &3
veI *eF T agiEaE (1999 sz =3 ) AP
;30 gfim seEifEE frmm | o ofifEE I
SRt Somel 2l @i @R el RKIRIE
T FIBAA @IAAT A L0 25 fR51ta W «ﬁﬁm |
W FC (Fo A (T, 3tz The Sublime STT ﬂﬁ'ﬁ ,
i ipeeatarEn wEel I Fital We @
e e wm AT AiEAIAd SEes RO R

WM The Sublime (o ZAXT 5 AT Cci;@ St ;z .
 The Sublime-am A FES ﬁﬁ WP dlo Longmus .
 Wvw g oig S O t

ey o A , “

¥ ety ST (REFI




et . |
R | i 0
el T N T fofy e

" @ : }
7l wfae agR =] | Sy
sifore one, AFE A AR s 2t g o
wretee SIRge | SRy 4 Y THHS iy

mm (ne—e) S T RO
97 TS biF, Sied Y@ &g T b
‘ agiEAe ey N Pere Hupsous | - Hupspy,.
m eifexts {2091r3 sublime 4% RS, AR | @Q |
SeAte) ety @ & A1 (redl ZA” On the Sublime
e fafen ool @3 ‘hupsous’ At I w9 fre
AR Swvy ARA & fZa @3 Wwly  wgaty I
Of the Height of Eloquence ; Sbb> QI3 ST e G GIEE
©II 97 w18 27 Of the Loftiness or Eloquency of
Speech | svas & wrr. Qe ( Boileau ) o
AT AT FCTT—Sublime | S5 AT @B
Sublime ¥4I Jvze wa wewg | @%@z T
ATE chstasis =} 77 2T, T w0 2T ST,
transport | @ transport @ sublime *% g6y Bial L‘J?
&g iR 91 57e7 | e

ST @ | ;
{mmi k “ﬁﬁ_m-wm Iy el 9F
. e REQ FA® ﬂTCﬁ | ﬁ'?ﬁ[ C'{T:@' :VCQIZ?F'



[]
“uJ
S

HT*E1®T MTESIIBITAT 471 , 959

@ﬂﬂﬁ[ﬁﬂ Afy e s fo ?FC? sublime-©9
fiise R URANE ARTCER (e 0. Lhe Book
f Genesis=® wiitg ) B% 6 By wra fiw v efeRw
| GE Ao B e e ik W
it ity ¢ fagrme meweel wicaAtsal FE |
1 aatsA fma wmze, el e AffEeredife |
on the Sublime SGLS AGLS (HIBHR F M ATT I |
(AT T : 51 A WA 5 AtfEefewiean Tttt
@ YAOY ; Fifeetr etdeg rmn; 3faq o2 e 1fe ;
oty oG R AR e gereq orifiw | gAe: 42

fa ST7 ATABAL (FHIY | ..
atr, fmeie, Tra—afefuwy  fefr M

M, pArffo—eR  foAba

- g TR | ifeey @ firg SpTTe wze (e A
qy, WA AR A @1 AER 92
 ateer i FTE € ST (R (P8 0 <05, S STl
e ( cavet ) Tl geCs Ate {1 g AT
| cavelTe AifEerfAsta (AT AR ¥ fire (HTACRA |
sifiey ST (e SR (0T @R AZ@A CAECALE
| fm w—a el e A E |
Afrery @@ afEres ol wefifaq St ( ekstasis)
G . - 20
nifirerg wgel AACE  aEree el Frane 9o |
Nerze : (3) Wz fAAEIT (3) St e wFgead

el ANZS] A

foven | wzafer At B .

»'S“Plfme' 91 wEAEE B (O AtCa |




( persuasion—! 3t

2im at persuasion, but ecstasy—or lifting the reade

out of himself.” afesiaiv GEL PALEIS S oty
F7ad A, ST TIY (YT RS st A T
«2 sublime-ax el eiftemariy s “The sublime

consists in a certain loftiness and consummateness

of language, and it is by this and this only that the

greatest poets and prose writers h .
eminence and lasting fame.” Sublime 27 ©EF Um
3 TEGET pore @St A, (FIAE W
atts v e sl e zaEd | Sublime

ave Wwon pre-

qze @, ARTE; FWA € A—RL2 513 ; @F w4 el
etaized et 28 @R ST i O Sied T A
AT 938 Al SwEE e T, I oA AW

graay  qEfewew, “Nothing  is  poetry unless it
transports.” | 1 3
AgtEIeT Rf6E Alfreries wag foafs amd i
ity AT St wwe Afwern Wy B @by
otz ;. (d) BATSTe (appreciation) (}) WEEH AL
('sublime ) @& (¢) Wity wfoAta (transport)!
AHfEeT SR w9 Ta—Berets T ST §T |
S Zo1 T e e fowtattan e @3z 7R wEs S
ToTSTo S TR B) R fanety TSI | |
@RI (T AT @2 (4, FgiEAH - AACACAT A
Ay Rem Amaiv—a At Teg g, ©{2 @'ﬁﬁg
| R S pifioer e 9O



IS AR RbI ay o
® (BT AF Oiq ATy m’«zﬁ oitg | wtfey
PuSERS ST AL IS Atwg fea, win 'ﬁ“rm

P AR e s e 2rme oo, @« #‘Qn‘ir»
12T SUinme'L‘@ LK D) (43 o R O éﬂaﬁl‘ft.q
AfatTCAT | ARST @wFT i e w6 few
gl 78 FAE 5 dl? A DN Atf=foreq 5 (AT
7 12T TR 0T, OTe W8 figerm ater @ & Tz
AifZeT ANFA T @ @FBY WIst @ Brawa| R TAE
[, (% #116% AE6® AT vl (ar i @ St
S @9 AS SR® TRT | - -

Ty @ I A zeq Tt »czf,;ﬂ@ﬁm AZGEAST
Aifzeractd @fe @f& =iree  zEferaa @ AtorFs

SoretaTetes AifRrera edted fdan wwwim wiowii

e 57 sEfere ) fog fofy @y ftesfores afwe
JFAITES fimerds weia frate «fe I WA T
fi, aff O3 T FACOA, ©f WA ST AN ANCADGS
(RITIA-€ §?ﬁ§ﬁm‘m§ e setgafes ANTALS Sael
T R wwl e | fef wRerfii At 3 e

- gfemeiree Fele rargd I°

 agieniom T FAl—Tze Mfze ¢ fig e <@ Atz
A Ty Sgelfie F0E, @ AT YT T OT
Tty gy A | @y @AM TG, TOIF AT A eI
gt Aite 23 | (99 FIUTCAES © RAwrR @ e
Afsery gorets FACEA, © 75 (T I AL A sac
Srey . qfe— ot Roe AT AFTAZ AR
Aty (o7 St cotel IR AIL '

\\ y . - . . : 2
W Sy @f’\’? s g udgm'eﬁt of literature is the final trait of n'Pe.ezl:penence_."




spegteaid T
@ ‘style AATH AT
fe 3| sty @ty .

1w AHRTOTH . ,
ﬁ‘é‘!ﬁ? ‘Style is the man’” A (g @f@@

| siafeTic
frrace o e AT AZAA | o g

AR .
?:rf?@mbpsous_ﬁ (Thb’ Subhme) ﬂfi@mﬂ’m ﬁm
o g T TSI 354 rpsp,

At A AT wo] w7l FEA I 4 faas fey
o A g T (U YT | B g
| vad, WE ( Communication )
xgq foag @ RO gztael ( Empathy ) egfs
AATE ST ToTIe 8 @feseld W{ﬁﬁ?@‘l m
o Tan | e Ay T fofd T© UL T A
&, asfp fama fef 74w TAfTS, G AT T Wy
o gl wzarge g T L @ 7 Aifarerd swf
TG ST TG ST WA | cas AT @i
e onEifes TAE, WefEe TR, TS I,
Swey we FE AE, Siike TTESTY i@ FAE—
92 7 S AR oifas faig | FACETE
TEY T (B ARCeT MWy @ @l ARET T A
&5 I | . .
SEONW WEENE @R AF weRAe
Hupsous-a3 AqY WE | SNiAwL ¢ AfoqIad e
@A AN 8 APl FEA | e «ﬁmﬁﬁﬂﬁﬂ“
@, © A AR A, AFIL-aforaaee T T
TGS @AFS oifip EERNEACH IO E sublime-®
o S R o fires g cort
TGS /AR (e ) Wi T T
ST, (1. 0 WAMT 8 sublime’- (K1) v
qMe | @i 1me’-«q p
T Fe—qorirdy e S



